
Hannes Egger

www.duul.cz/en

18. 11. 20—27. 02. 21

Ústí nad Labem House of Arts
Masarykova 14, 400 01

duul@ujep.cz
+420 702 217 042

art, culture, creativity, research,
education, social responsibility

For more information about the exhibition
and accompanying program visit our website  
or one of our social media channels.

@dum_umeni — IG  /  @DumumeniUL — FB

The exhibition program of the Ústí nad Labem  
House of Arts is supported by Ministry of Culture  
of the Czech Republic, Statutory City Ústí nad Labem  
and Faculty of Art and Design at Jan Evangelista Purkyně  
University in Ústí nad Labem.www.duul.cz/en

The exhibition that Italian artist Hannes Egger has prepared for the House of Arts 
in Ústí nad Labem refers in its title to a performance he realized in September 
this year in Milan. As part of that event, a rented billboard car drove round and 
round bearing a simple message: Everything's Changed — Nothing's Changed. 
At the heart of the region heavily affected by the coronavirus crisis, Hannes Egger 
drew attention to dramatic shifts in the functioning of society in response to the 
pandemic and at the same time offered hope, determination to face this unusual 
situation with respect for each individual destiny and ethical relations within 
a complex society.  

The idea formed the starting point  for the artist‘s new Ústí nad Labem project, 
it being increasingly clear that in alternating waves of hope and threat, the 
possibility of using the traditional exhibition format is irrevocably fading away. 
Faced with apparently insuperable external restrictions Egger gradually began 
to transform them into inspiring creative stimuli, which not only determined 
the choice of expression and communication strategies for the exhibition, but 
also gave it its final thematic focus. The artist used an exclusively remote mode, 
not being able to work directly with gallery space in Ústí nad Labem, for which 
cooperation with the production team of Ústí nad Labem House of Arts became 
an important factor shaping the final form.  The exhibition Everything's Changed 
— Nothing's Changed is thus built on a hybrid structure, while a significant — 
participatory — part takes place online in virtual form. The results of this online 
communication will give  decisive shape to the ensuing physical presentation of 
the exhibition,  which, however, given the coronavirus situation, can occur either 
in a closed gallery space or, again, virtually. 

The year 2020 has been marked by the Covid-19 pandemic. It all started towards 
the end of last year with individual cases in China. By February and March the 
pandemic had spread uncontrollably to Europe, the United States and the 
whole world. Not only has it caused thousands of deaths, it has changed the 
lives of many people. All over the world everyone has experienced this, and 
the spread of the virus continues this autumn, prompting governments to take 
radical steps. So far, situations hard to imagine have arisen, and some think that 
our world and our relationships have changed irreversibly. Nevertheless, it is still 
not entirely clear whether there has been a real transformation, and whether 
we have learned social and individual lessons from these restrictive measures. 
Many things seem to have remained unchanged, but apparently our perception 
of the world is now divided into "before Covid-19" and "after (or with) Covid-19." 
At present in the fall the pandemic is back in full strength. 

Will we survive this plague? And if so, how? Can we develop a new and better 
world under the influence of global crisis? And if so, what kind? Or will the 
world remain as it is and everything just get worse and worse, with growing 
inequalities? What is likely to remain and what will disappear forever?

 
Everything’s Changed — Nothing’s Changed...
The exhibition consists of 3 (or more) parts:

1.  Hannes Egger’s video performance Everything's changed 
— Nothing's changed realized in September in Milan will  
be presented in the gallery window.

The artistic practice of Hannes Egger, who was born in 1981 and lives and works
at Bolzano in South Tyrol is characterized by a neo-conceptual approach,
focusing on interacting with the public and attracting its attention. His 
performances, site-specific installations and participatory projects encourage
the audience to take an unusual attitude and reflect on surrounding reality
and the ways in which we share the spaces we inhabit. Using artistic situations,
he creates open platforms and watches how they develop further once the
audience is involved. In terms of content, Hannes Egger focuses mainly on the
history of philosophy, literature, art and architecture, as well as meeting the local
community. His sound performances are part of a cycle called Perform Yourself.
Using the motto The artist is absent — perform yourself he leaves the gallery 
space and lets visitors handle the “stage”. This approach reverses the relationship

The exhibition's structured participatory scheme includes closed social 
and cultural institutions (schools, universities, galleries, museums, theatres, 
concert halls, music clubs, etc.) operating mainly in Ústí nad Labem and its 
surroundings, artists from various fields cramped in their everyday artistic 
practice, and an audience sending letters to the organizers with stories 
related to the year 2020 as part of an open call. Institutions temporarily 
inaccessible to the public are cooperating to provide selected pieces of 
currently unused equipment from which Hannes Egger and the production 
team will assemble a processual installation visible via the gallery windows. 
Stories of viewers relating their 2020 experiences are to be published 
anonymously, with their consent, directly in the House of Arts Ústí nad 
Labem and on its online platforms. This material also will serve to recap the 
artist’s output — a kind of chronicle of 2020 – cum - exhibition catalogue. 
Hannes Egger will offer some of the stories to participating actors, musicians, 
dancers and audiovisual artists to interpret, and these artistic études will 
be recorded and presented in short video format in the gallery window and 
online. Hannes Egger's exhibition in the Ústí nad Labem House of Arts thus 
becomes a platform for overcoming communication difficulties associated 
with isolation of individuals and closure of institutions. It provides a moment 
and a space for reflection on the current complex pandemic period which 
is tending to reinforce  mechanisms preventing freedom of imagination and 
social functioning.  

Michal Koleček  — curator

2.  The gallery brings together furniture (tables and chairs) from institutions 
(schools, universities, offices, theatres, exhibition halls, etc.) which are 
closed due to government restrictions. The furniture will be arranged 
as an installation in the gallery space.

3.  The residents of Ústí nad Labem (and elsewhere) will be invited to write 
a letter to the Ústí nad Labem House of Arts about their experience of the 
year 2020. The letters will be published online and displayed in the gallery 
space. The Gallery reserves the right not to publish such letters as do not 
correspond to the ethical values of the Ústí nad Labem House of Arts. 

Selected letters will be handed over to performative artists (actors, musicians, 
performers, dancers ...) for further processing. The artists will translate them 
into their own artistic language. These interpretations will be recorded (in DIY 
conditions) and projected in several blocs in the gallery window. The artists will 
receive a fee for these activities. The letters will also serve as a source for the 
preparation of Egger‘s book — a kind of chronicle of the year 2020. As a reward 
for the letters, the participating viewers will receive an author's t-shirt or a poster 
Everything's Changed — Nothing's Changed. Through these T-shirts and posters, 
the exhibition will expand into the public sphere and into the participants' private 
zone — their bodies or their apartments. 

The exhibition has a processual character and tries to respond as flexibly  
as possible to a constantly changing situation.

Hannes Egger — October 2020

between visibility and invisibility, the audience entering the scene is at the
centre of attention and the artist disappears. Thus, the interpretive experience
is not produced by the artist and his body, but stems from the activity
of each individual visitor. This guided experience offers a clearly defined
framework in which, during the act of performing, visitors relate creatively to
the surrounding reality. Hannes Egger has been working intensively with the
audience for many years. Together with curator Denis Isaia, he created a work
called PERFORM !, a game dedicated to performative art and its history. During 
his performances at the La Muga Caula festival in Girona, he brought the 
audience right onto the stage and directed them with his own instructions 
in sound performances for Museion in Bolzano, Fondazione Barriera in Turin, 
Kunsthalle Mewo in Memmingen and Curitiba Biennial in Brazil.
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